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COFFEY’'S BREW: A Letter From The President

world to re-print it for free, to anyone who wants to use it
for good instead of evil. So, I recently took another pass at
updating it and | am re-releasing it again in this issue. We
now put it in a form that you may want to keep handy - to
show to your producer, director, UPM and crew....just to
reinforce my point that most set problems are constantly
re-occurring, and therefore fixable. It puts blame where it
belongs and off your shoulders. To complement that article,
we also are printing a similar letter written by our brothers
in post.

We have a fun issue here. Tim Cooney gave us
a fascinating tale of his former life as an elephant trainer
and then on to sound mixer. (Now that’s a good training
ground for handling rambunctious directors, actors...and
even grips). Richard Ragon tells us about his current show.
Forrest Williams let us use an old story from when he was
a boom operator over twenty years ago. It shows that the
basic principles of booming still apply today. Mark Wein-

| 2 e 1 This issue is going to be much
S different from our others. I’'m
also going to shorten my usual
column because | wrote two
very personal articles for this
issue instead. In the first article,
I’ll come clean and tell you
“{ about my worst professional
screw-up job, ever. It was the
Tyson v. Bruno Heavyweight
Championship Fight. Everything that could possibly go
wrong, did. | made so many mistakes in one day that that
I still have nightmares about it. Whatever you’ve done
wrong on a job, you’ll feel much better after reading this.
It would have been better if Tyson had knocked me out.
The next article is just the opposite. It’s about
my personal favorite show | ever mixed. It was the

ultimate dream job of all time. The title, Super Models of S : ) S
the Rainforest, says it all, garten let us print his interesting tale of his special night

Then we come to what has become known as and Steve Morrow has a wonderful cover article on his
THE LETTER. This tutorial is a constant work in prog- experiences on his last feature, Fame. Sad but warming to
honor two really nice actors who died as we introduce two
children to this world.

ress. I first wrote it several years ago. It started out as

a rather angry indictment about the treatment of sound
persons in our industry and has since evolved into a softer
gentler learning tool, after | opened it up to feedback.

The late Stu Fox particularly helped the most. It has now
evolved into a teaching tool and I have given permission
to scores of film schools and publications all over the

Hope you enjoy this different kind of issue,

John Coffey

SNIPPETS

Farrah Fawcett Congratulations to A New Addition to the PRUTIE P
02/02/47 - 06/25/09 the Pierce Family! Morantz Family! 08/18/52 — 09/14/09
R.1.P. _R.I.P. _
Farrah, It was a pleasure Andre Kiichi Pierce Sydney Laurel Morantz I worked with PaE‘rlck Swayze
to have known and worked born Sep 1, 2009 1:26 pm  born Sep 14, 2009 2:42 AM  1oF 6 months on **The North

with you. You were a truly 7 pounds, 14 ounces 6 pounds, 8 ounces and The,SOUth.” He knew
beautiful person inside everybody’s name on the crew.

and out.. He was also a ma_n’s man and
-John Coffey we all ad_ored him. We’re
gonna miss you ““Buddy.”
-John Coffey




SNIPPETS

and Orbit Digital, who we acquired in May of this year, we have
assembled the capabilities to serve content creators through every
aspect of the production and post-production process,” said Elliot
Maluth, Managing Director of H.1.G. Capital’s San Francisco of-
fice.

Denine Nio, CEO of Hula, added, “By focusing first on
our customers, we have quickly become a leader in non-linear,
VTR and media storage rentals. We are excited to partner with
Telecorps, and intend to leverage their substantial resources to of-
fer a broader range of equipment and services, while maintaining
the uncompromising customer service that has fueled our growth
to date.”

Denine Nio became an owner of Hula in 2002 when the
company was a small, Los Angeles based start-up. In the seven
years since, the company has grown at an average rate of nearly
70% per year and established itself as one of the most respected
brands in the industry. Hula expanded beyond Los Angeles into
New York in 2004 and now serves customers across the United
States.

Chris Thompson, CEO of Telecorps, observed, “We
have always had a great respect for what Denine and her team
have created. Hula has an excellent reputation and an impressive
roster of successful and satisfied customers. I am thrilled to have
Hula join the Telecorps family as we continue to build a national,
industry-leading film and television services provider.”

H.1.G. Capital, a leading Miami-based private equity firm, an-
nounced the acquisition of Hula Post Production, Inc., a premier
bi-coastal provider of mobile equipment rentals and related
services to the film and television industry. From its offices in
Los Angeles and New York, Hula serves a diverse customer base
with customized workflow solutions supported by leading edge . . . . . .
technology. Hula is the latest addition to the Telecorps Holdings Hula is a premier post-production services provider that has built

family of companies, which also includes Wexler Video, Coffey Its b(;qndLby dAellvelrlng ?ﬁceptm?ﬁl culsc;omgr s§rV|c$. I;!(ez;tliqlu ar
Sound, PostWorks and Orbit Digital. tered in Los Angeles with a satellite office in New York, Hula

offers a state of the art fleet of editing systems, decks, and related
post-production equipment to a diverse customer base across

the country. For more information, please contact Robert Nio at
+1-818-470-8655.

About Hula Post Production:

“Hula extends our leadership in several key market
segments and furthers our ability to deliver a comprehensive,
end-to-end solution for our customers. Together with PostWorks

Congratulations to the 2009 Emmy Award Winners for Sound!
Proof Again That Hard Work Brings Luck

Outstanding Sound Editing for a Series Outstanding Sound Mixing for a

Battlestar Galactica - Daybreak (Part 2) Miniseries or Movie

Daniel Colman, Supervising Sound Editor / Sound Designer; Jack Levy, Supervising Sound Editor; Generation Kill - The Cradle Of Civilization
Vince Balunas, Dialogue/ADR Editor; Sam Lewis, Sound Effects Editor; Doug Maddik, Foley Art-  Colin Nicolson, Production Mixer; Paul Hamblin,

ist; Rick Partlow, Foley Artist; Doug Madick, Foley Artist; Michael Baber, Music Editor Re-Recording Mixer; Martin Jensen, Re-Recording Mixer
Outstanding Sound Editing for Nonfiction Programming (Single or Multicamera) Oustanding Mixing for a Variety or Music Series or
102 Minutes That Changed America — Special

Seth Skundrick, Sound Designer Von Varga & Juan Cisneros for “House

81st Annual Academy Awards

Ed Greene, Audio Director; Dan Wallin, Orchestra Mixer;
Robert Douglass, Audience Sweetener; Patrick Baltzell,
House P.A. Mixer; Pablo Munguia, Music Playback Mixer;
Mike Parker, Monitor Mixer; Brian Riordan, Pre-Production
Packages Mixer; Adrian Ordonez, Pre-Production Packages
Mixer; Conner Moore, Pre-Production Packages Mixer;
Mark Edmondson, Pre-Production Packages Mixer

Oustanding Sound Mixing for a Comedy or Drama Series

(Half Hour) & Animation

Entourage - Pie

Tom Stasinis, Production Mixer; Dennis Kirk, Re-Recording Mixer;
Bill Jackson, Re-Recording Mixer

Oustanding Sound Mixing for

a Comedy or Drama Series

(Half Hour) And Animation

Weeds - Three Coolers Showtime

Jon Ailetcher, C.A.S., Sound Mixer;

Fred Tator, C.A.S., Re-Recording Mixer;
Chris Philp, C.A.S., Re-Recording Mixer

..8DRIN0JUT,, JOJ SIUISLIS WO

Oustanding Mixing for a Variety or Music Series or Special Ed Greene for “Academy Awards
The 51st Annual Grammy Awards CBS

TomHolmes, Audio Mixer; EricJohnston, Audio Mixer; Mikael Stewart, PAMixer; Ron Reaves, PA
Mixer;JohnHarris,MusicMixer; EricSchilling, Music Mixer; Michael Parker, Monitor Mixer; Tom

Pesa, Monitor Mixer; Bob LaMasney, Audience Sweetener; Paul Sandweiss, Re-Recording Mixer

Outstanding Sound Mixing for Non-Fiction Programming
102 Minutes That Changed America HISTORY
Damon Trotta, Re-Recording Mixer

Outstanding Sound Mixing for a Comedy or Drama Series (One Hour) = 4
House - House Divided [l
Von Varga, Production Sound Mixer; Richard Weingart,
Re-Recording Mixer; Gerry Lentz, Re-Recording Mixer
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Batteries not included.’

INTRODUCING THE STUDIO THAT GOES WHERE YOU GO.

The R16 is the first portable 16-track SD recorder that's also a USB audio interface and a control
surface. And it accepts up to a 32GB SDHC card, so you get over 100 track hours of recording time.
That means it's never been easier to create professional multi-track recordings anywhere.

IT'S A16-TRACK RECORDER...

With simultaneous recording on 8 tracks, the R16 is perfect for recording everything: from music
production and rehearsals to field recording and live performances. Use the R16's on-board studio,
mastering and guitar effects to sweeten your tracks.

IT'S A USB INTERFACE.
Connect the R16 to your computer via USB, launch your favorite DAW and start recording tracks
using its 8x2 audio interface. We've even included Cubase LE to get you started.

IT'S A CONTROL SURFACE.

When you're ready to mix on your computer, the R16 is right there with you. With your DAW
software and the R16's intuitive controls, mixing has never been easier.

IT'S BATTERY POWERED!

Did we mention the R16 will operate on 6 AA batteries? You can also use the included power supply,
or USB power when connected to your computer.

Now versatility, control and portability come together in one recorder,
letting you produce professional results everywhere you go.

R16 Recorder | Interface | Controller
The portable multi-tracking solution.

o oo | o Em m
*Hey, we give you a1GB SD card, AC adapter, USB cable and Cubase LE... Give us a break on the batteries.



There were some pretty tough days over the years.
Like when we filmed next to Niagara Falls in the winter and
a whole civil war mini-series shot in the humidity of the
scorching summer southern sun, standing in fields full of
biting chiggers. However, they are not even in the running
here. My worst day by far was a simple over-the-shoulder
job taped in 1996 for an MTV show called “Sports with
Dan Cortese.” Since I’ve retired from mixing and have no
reputation to worry about anymore, | can tell this story. All
the blame actually goes to my good friend Stacey Hill, who
regularly mixed the show. On this episode, he was going to
mix the Mike Tyson vs Frank Bruno Heavyweight Cham-
pionship Fight to be held at the MGM Grand Hotel in Las
Vegas. Stacey would do the fight and all of the behind-the-

Another K.O. for the People’s Champ in 1977

Day In Audio

By John Coffey

scenes interviews leading up to and after the fight. He even
would be in Tyson’s locker room and the red carpet after-
party, the whole shebang.

Well I’'m a huge fight fan. I have met Ali, Duran,
Bowe, Hollyfield and many others. To me, boxers are by
far the biggest celebrities | could ever know. However, |
had never seen a heavyweight championship fight in person.
This was back when it was still an extravagant event. Origi-
nally, it sounded like a carte blanche pass to see a Tyson
fight in person and Stacey was actually going to be paid to
attend. How wonderful. What a lucky guy. When I told
Stacey how jealous | was, he laughed and said it would be
hard work. Of course | called him crazy. | actually used the
word “fun”. | had never done one, but how hard could an
over-the-shoulder job be? (This was before the term reality
show existed.) | just thought of those guys as mixers who
showed up on my sets to interview the star and left after an
hour. Little did | know. The next thing, Stacey’s calling
the MTV producer and handing his whole job over to me. |
hugged Stacey for his kindness and was soon on a plane to
Vegas. This was going to be so much “fun”....

I was told to travel light, which was an oxymoron
because this was the days of the Nagra, but still how bad
could carrying a little bag be? | was also told to record
Cortese and an actor named Jonathan Silverman on one
track, and all the interview subjects on the other track. So
it would be a stereo job. Still a piece of cake, right? Not
having done very much over-the-shoulder before, | couldn’t
pick out what to leave or take from my cart, so | brought

The Coffey Files | Issue 032009 6




maybe a little too much gear with me. No way was | going
to be caught holding them up. | lugged up several of my
heavy Anvil cases to be safe. The next morning, the pro-
ducer pulled up our van to load our two camera people, a PA
(who I later found out was a camera wannabe who clearly
was not going to help me out), me and our gear. Luckily,
camera didn’t have much gear because mine filled up most
of the space in the van. As we pulled into the parking lot of
the MGM Grand Hotel, | wondered how they could be so
unprepared. Then they quickly grabbed their camera gear
and immediately started walking to the lobby, without wait-
ing for me.

The producer seemed a little surprised that | needed
to set up my gear first. He made little huffing noises and
his eyes rudely bored holes into me as | took out my Nagra
and loaded it with tape. The obnoxious guy kept tapping his
foot as | then put everything in my cool new Portabrace case
that | couldn’t wait to try out. | hooked up my new Sonosax
4 channel mixer, put two wireless mics in the bag and |
was styling....after about 15 minutes of plugging stuff in, I
told him we could go now. One thing | noticed right away
is that they all walked really fast, but my gear was a little
cumbersome and slowing me down. By the time | caught
up to them in the lobby, the strap from the bag was already
beginning to cut into my shoulder, when it wasn’t slipping
off completely as | walked. | found myself walking at an
angle to keep it on. | made a mental note to look into those
front hanging harnesses when | got home. Oh well, it’s only
going to be for one day, it can’t be that bad.

So when they started rolling some establishing
shots, the camera swung over to look at me. | didn’t have a
clue why. So they cut and asked me where my bloop light
was. Well | heard of them, but never thought about bring-
ing one. They should have asked me ahead of time. They
decided to clap their hands instead. Anyway, how could
a sound guy deal with that too, with all this stuff hanging
off me already? On my usual shows, it’s the camera as-
sistant’s job, not mine. After the 10th interview with the
various tourists in the lobby, we headed towards the Vegas
Strip sidewalk in front of the hotel and began interview-
ing the random tourists strolling by. It was a really long
walk through an enormous casino floor and my already bad
back was starting to ache. After recording awhile outside,

I noticed that the tape had rolled out on the Nagra. I’m not
sure which interview that happened on. In fact, | never
re-call going through tape that fast on any of the produc-
tion tv shows that I usually did. They had another tourist
ready in front of the camera when | asked them to hold off
on their shooting until I re-loaded. The problem was that
all my rolls of tape were way, way back at the van. | don’t
think they appreciated how fast | jogged back to the parking
lot and back again. About then, | realized | wore the wrong
shoes because | wanted to look good for the big event.
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John eyeing Holyfield's ear in 1990.

Mental note, wear tennis shoes next time. Since there was
no third person for me, | gave the used tape and 2 spare tape
rolls to the producer to hold. He said he had never done
that before, but I told him I sure didn’t have any room for it,
duhhh. I made another mental note to ask Stacey who holds
all his tape.

We walked back to the lobby again and up some el-
evators to a do some more interviews in rooms with various
people associated with the fight. On my forth re-load in 90
minutes, | realized that | might need yet more tape than the
three | had brought back to last the day. Some time in the
Don King interview, the forth roll finished. I’'m not exactly
sure when it rolled out because the Nagra keeps acting like
it’s recording, with or without tape going across the heads.
Oh well, I think I got most of it and King had said plenty
already. | discovered it’s a lot harder to see how much
tape is left when I’m not sitting on a cart, looking down at
the reels going around. | made a mental note to check that
more often. Anyway, I told the producer to hold the film-
ing until I got more rolls. 1 looked around for the PA, but
as usual, he was never there when | needed him because he
was always busy doing something for the camera guys or
the producer. It was clear now that | was on my own here.
Mental note, ask for a sound PA next time. They didn’t
seem to understand why | had to leave again, so this time,
at the van, | decided to bring one entire Anvil case loaded
up with 15 rolls of tape, some batteries and other stuff |
guessed | might need. There will be no more waiting on me.
As | ran back, with the heavy case, | made a mental note to
bring a Pelican case next time. The producer, seeing the
case, handed me back my tape rolls. I stuck them inside,
planning to label them later when we had a break. Neither
thing ever happened.

The producer then said for us to follow him to the
arena to meet with our talent, who will now take over doing
the co-interviewing. Everyone helped the camera people
carry their gear, but no one helped me as I carried my stuff
across the lobby and for the whole long walk to the arena.
That MGM Hotel is sure a huge place. | thought my arm




was going to fall off and my shoulder was already numb
from the Nagra strap. | felt true despair setting in. When |
reached the top of the arena, | left the case there and walked
down to the ringside, where they were of course, all ready
to shoot with our talent and waiting for me. The producer
exasperatedly told me to put wires on the Cortese and
Silverman. (I don’t know what his problem was, but he’s
way too tense for this job.) | wired them and my Travel-
ers VHF frequencies in the 168-172 mhz range, that we all
used, worked great. In those days we all had the same four
frequencies, which was fine because mixers were always far
enough away from each other to never step on each other’s
frequencies except today. | would use the only two
wires | brought on our two interviewers and the boom on
the people they interview. That was fine until they started
shooting wide shots. Then the cameraman asked why my
pole was in the shot, | explained that | only had two wires
with me and of course, the only way to hear them would be
to get the 416 boom mic close to the talkers. The producer
asked why | only had two wires and | proudly told him |
carried extras, back at the van, if he would go get them for
me, | would use those too. So he went away while we kept
our interviews going. | still have no idea why they wanted
to interview so many people for just a one hour show.

We pressed on, and not being used to being a hu-
man sound cart, | kept catching the boom cable and my
bag on chairs and things. | guess I did that too many times
because then the boom mic started cutting in and out. | saw
the problem, the XLR connector was barely hanging from
the cable that went into it. | would have to freeze when |
found a sweet spot that worked. | was going to tell the pro-
ducer that never happened on my usual production shows,
but he wasn’t back yet. | hoped he would hurry, because
it finally failed completely. Lucky for me, the sweating pro-

Ei \l“Etln_mlu" ; nyImfI T

ducer showed up with my two extra wireless units. Perfect.
I told him I would wire the subjects until he came back
with another cable for the boom from the truck. I could
then wrap it around my boom pole. That guy did not seem
happy with my solution. | don’t know why, because it was
obvious I didn’t have a person who was going to help me.
He would never give that kind of look to his camera depart-
ment. We should be a team here. He finally had the PA go
get it. About time that PA helped me once.

The arena was now filling up for the early events.
Our talent dashed about doing funny impromptu interviews
with everybody, until I called for a time-out. At least |
caught this re-load before it rolled out. Unfortunately, all
my tape was in the anvil case | had left...at the top of the
arena steps. | made a mental note to figure out a better way
to manage my gear next time, as | trouped back up the long
stairs and down again, anvil case in hand. This case was
becoming the bane of my existence. By this time, they
were all in the ring, with a fight referee, waiting for me, of
course. | put the anvil case down and ran up the ringside
stairs. As | deftly bent over to squeeze through the ropes,
my bag caught up on my knee and all my gear fell abruptly
out of my bag. Part of it was strewn onto the ring apron
and the other part hung over the ropes. | didn’t see the hu-
mor that they saw in this, as | scooped up the tangled audio
mess. It took a few minutes to put back together, but soon
we started filming again.

By now, scores of reporters and other camera and
sound crews began arriving and doing similar interviews
with anybody recognizable. As more sound crews arrived
and stepped on my frequencies, my four wireless systems
started taking hits. Really bad hits, wipeout hits. The
wireless packs on Cortese and two subjects stopped work-
ing almost completely. I dutifully stopped the filming as
we now had only one working wireless and did what any
resourceful sound person would do to keep the show going
on, while I waited for the PA to arrive with my boom cable.
I took the remaining working wireless pack off Silver-
man and taped the whole pack to the hanger at the end of
my boom pole. | then attempted to record all four people
by just a Tram lav mic, which was hanging from the pack
which was taped to the end of the boom. Picture that for
a second. Well, it worked okay when one person talked,
if the lav was within 6 inches of their head. There were
some problems though. The first was that when someone
else talked, I heard nothing at all until I swung the lav on
the pole over their head, which created wind noise and a
big gap in the recording until the lav got there. The DP was
no help because he claimed I was putting shadows from
the ring lights all over their faces, and supposedly he was
seeing the hanging lav too. | give myself an A for effort
though because we taped for a few minutes and | actually
recorded a few intelligible words on one of the talent. Not
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so good for the others though, so I decided we should cut,
and explained that we could restart filming when the boom
cable showed up. Eventually, the sweating PA arrived with
my cable in hand and copping a major attitude that won’t
get him far in life. Unfortunately, he brought me a 100 foot
cable. He told me he wasn’t going back to the van again,
so | made it work. | plugged one end into the mixer and the
other into the 416 and twisted some of it around the pole.
That left 90 spare feet of now unraveled cable. | scooped it
all up around me as best I could and was ready to roll again.

| explained that we would have to frame the shots
for one overhead boom because none of the wireless
worked by now. It was very hard to boom 3 and 4 people
spontaneously talking without any script in a such a noisy
area. Under these trying circumstances, | felt proud that |
was actually able to record some of the words. As the clock
ticked closer to fight time our crack crew ran all over, me
carrying my anvil case, while grabbing one interview after
another with celebrities and fight people. It was disappoint-
ing when Tyson’s people barred us from the dressing room
without meeting him. Silverman and Cortese went to their
ringside seats to watch the fight and we went to a holding
area, for our dinner, during the fight. We would regroup af-
terwards for the post-fight frenzy. It was nice to get off my
aching feet, shoulders and arms a break. 1 could hear the
heavily pro-Bruno English crowd chanting and then | heard
a big roar after barely sitting down to eat. | guess that must
have been when Tyson knocked Bruno out. 1 still want to
see a heavyweight championship fight someday.

So much for a break, it was now time for the post-
fight interviews. Luckily, Tyson again refused to give one
to us and Bruno was on his way to the hospital. | thought
this would all be over now, but no, Mr. Gung Ho producer
yells for us to get back to the van right away. We are going
to the after-party. My feet hurt but the other pains made
them easy to ignore. My back was now tweaked from
standing crooked, my shoulder burned and my arms felt
like they were coming out their sockets, but it was almost
over now. The van parked and the crew dashed off. | put

South, Salt Lake City UT, 84115 # Phon
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Riddick Bowe had the heart of a lion (1992).

my body armor back on again, reloaded a fresh roll, looked
at the anvil case, but my arms told my brain to leave it. |
hobbled up the long driveway to the lit up party mansion.
When | caught up to the camera crew outside the party,
they were, of course, ready to roll. They already had a
celebrity waiting on the long red carpet. It was kind of
cool to be on the red carpet with lots of other sound people
I knew as customers. Between flashes of pain, I felt proud
to be one of them. Strange how they didn’t seem to be in
any discomfort and wore their gear with a kind of elegant
organization. Well, the first celebrity interview rolled for
about 15 minutes. The second one went on for about 17
minutes before | realized that the Nagra tape rolls are only
22 minutes long. | cut. At least | caught this one. | asked
the PA if he minded going back to the van for another roll.
He seemed to mind. | made a mental note to appreciate
my third person more. | had him bring the whole case, just
to be prepared for anything. While waiting for more tape
to come, we missed a couple of famous people, but how
many could they use anyway? | mean we already had about
5 hours of interviews for a one hour show. He got back
and I finally reloaded more tape in time for them to inter-
view Roseanne. My case was now with me as my security

Experience A Close-Up On Sound*

COMTEK!

First Quality In Wircless Sound

www.comtek.com




blanket and we are just standing in one spot in line, so what
could go wrong now? And it was going fine, until I looked
down and saw that the tape was bunching around the
Nagra’s capstan. Well, | kept my cool and watched as that
bird’s nest grew larger. After all, | was very experienced
with audio emergencies. | knew that | could wait to re-load
until the tape stopped moving over the heads, which it
soon did. I cut for an equipment malfunction. Apparently
I closed the lid on a loose part of the tape. It could happen
to anybody. | then explained to the hissing producer, that
standing over me would not help me untangle that mess of
tape any faster. | didn’t want to have to cut it out. Finally,
my deft manipulations got it loose. To speed things up, |
threw the armful of loose audio tape into my handy anvil
case. I figured I could untangle it later. By then, most of
the celebrities had already walked inside. So we wrapped.
The producer came over to me and asked me to
hand him the sound tapes. | wasn’t able to do that just
yet, because | still had to label the boxes....and untangle
the bird’s nest in the case. Rather than explain that to the
grouch, I told him I would give it to him at the hotel. He
said he wasn’t staying there with us because he was dashing
on the red-eye back to NYC. 1 told him to just follow me
back to our motel as it was on his way to the airport any-
way, so | could label a couple things. When we got there, |

told him I would be just a minute and took everything back
to my room to sort out. | had to hurry. | labeled the still
unlabeled tape box rolls as best | could, by guessing. Then
| started untangling the tape. | had it stretched out all over
the room, when the producer started banging on my door.
As | rushed along, | pretended not to hear him. Then |
noticed him watching me through the window. When | was
done, | opened the door and he grabbed the tapes. The guy
was in such a rush that he forgot to say goodbye. I finally
heard from him a couple days later. He said he was calling
from post-production and I still remember his exact words.
He said “Do you really expect me to pay you for that job?”.
Not being one to haggle, | settled on a check for ¥ of the
invoice I turned in. Mental note — never do another over-
the-shoulder fight job.

Postscript: 1 did a few more OTS jobs over the
years and even though | was more prepared, | usually
regretted it. At best, it’s a very hard way to make a liv-
ing. Whenever | run into a sound person on an over-the-
shoulder job, my heart goes out to them. Today, though
the recorders are lighter, it’s an even harder job than ever
before. Often there are as many as eight wireless plus IFB,
camera hops, batteries...I get tired just thinking about it.
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While | was working exterior on a show in Buffalo, in
the snow, in the middle of winter, I thought “Why Me? Why
can’t | get ever get one of those good shows like everyone
else?” Then, one day it happened. The phone rang and my
UPM pal, Randy Turrow asked me if | wanted to do a show
shooting on Costa Rica’s beaches for three weeks. Just like
that. I couldn’t answer. | was so overcome with happiness,

I almost went into shock. Then the Kiss of death happened
when Randy said, “Come on John, it will be fun”. We all know
those are the jinxed words that mean just the opposite. That’s
when | knew | was being fooled again. | re-called my last over
the shoulder job, when | said it would be fun to do the Tyson
fight, and considered telling Randy I would have to pass. Then,
Randy reeled me in when he said the next magic words, “you
can take a boom man with you and all you have to do is the
behind the scenes portion of the Making of Supermodels of the
Rainforest Video.” He had me at a the word “supermodels”.
There might be some upside here. After all, | was a single man
then and not quite over-the-hill (like now). Even though my
chances would be better winning the lottery, | could at least say
I met a supermodel. | got all emotional inside and I tried to
stay cool as I screamed “yes, | think I’m free then” and pinched
myself again. This can’t be true. Those gravy jobs go to other
people. Never me. After all, | was the guy who always worked
in places like the Death Valley in the summertime and Niagara
Falls in the winter. This was my time and | soon was wearing
my Hawaiian shirt as Mike Garner and | went off on the adven-
ture of a lifetime.

Upon arriving at the San Jose airport, it was raining
hard. | went to pick up my gear and the customs guy pointed
to the runway outside, where every Pelican case | had was sit-
ting wide open. | knew then that this was just another vicious
hoax that the audio gods were playing on me. | always heard
that locations are not vacations, and this seemed to be the case
already, but then a strange thing happened, as | walked towards
the gear, it stopped raining. The sun came out. The nagra was
fine. The rest of the gear, although wet, would be okay too.
Then a driver materialized to help us load the van. It was then
that | noticed the female passenger in the shotgun seat. A young
Rebecca Romijn put her hand out to shake hello and smiled
sweetly. | got weak in the knees. Her sheer beauty took my
breath away. After stuttering and stammering something, we
jumped in and took off. That was the last time | had anything to
complain about for the rest of the vacation, | mean location.

This was like no job I ever did. The hotel was terrific
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and Mike and | had a few paid days off to sightsee, while the
rest of the crew went off to scout and get stock footage. There’s
nothing like getting paid for not working, but on this show the
work was like not working too. When we finally filmed, it was
always in one paradise after another. First, we drove up to the
beautiful mountain cloud rainforests with a couple of stunning
models. We shot at a volcano, then drove over to Quepos, on
the Pacific side. We went up and down incredible rivers and
beaches. We had carte blanche government permission and
guides to see and go places where tourists are not allowed. We
even watched the sea turtles come ashore to lay eggs when

we ended up at Tortuguero, on the Caribbean side. There was
amazing beauty everywhere, and the scenery was pretty good
too. I thought a 21 year old Tyra was the most beautiful woman
I had ever seen. Then | thought the same thing about the other
models, including Frederique, Nicole Beach, Brenda Schad,
Leilani Bishop and others. From moment to moment, | couldn’t
make up my mind who was the most sensational perfection

of all. Mike and | schemed to make best friends with the hair
and make-up people, because they were their confidants. Each
night, they would escape the hotel to go party in the local bars,
with Mike and me in tow. For sure, they were all fun people
but my personal favorite was Brooke Boisse. | thought she
was a lovely beauty and a really great person to boot. We
stayed in touch for awhile. She was unpretentious and even put
up with being my date for the 1A Convention Ball in New York
City. She wore a nice evening gown and corsage from me. If |
had a dollar for every jaw that dropped, 1’d be a wealthy man.
It was like an episode of Beauty and the Beast. Pigs flew that
week.

I can’t speak for Mike, but I’m pretty sure he would
agree that this was the best job he ever had too. When we were
not working, we were partying with the best looking people
on earth and it was one of the highlights of my life. It almost
makes up for the awful Tyson job | worked. Almost. It was my
first and only model shoot. I wish there was some way I could
just work on those all the time, because | would never retire.
Just traveling to the best places on earth would be enough to do
it for free. This beat any vacation | ever went on. Alas, it was
also my last model shoot. Real life sank in again and now I 